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The artists of ancient times created pictures with simple lines and engraved
their mark and identity on them. With its special features, this art encourages
us to examine the carved shapes on the stones with a more sensitive eye.
These works of art in the field of art history and archeology have displayed a
wide range of ecosystems and animal and plant life and its relationship with
human life. In Tafarsh City and the field of art and archeology, there are
valuable works left. The purpose of this research is a detailed and methodical
study of the paintings of Zaghar, Derbar, Haftan, and Qaleh Ghamt Kuh
villages of Tafarsh city in terms of petroglyphs, reflection of cultural beliefs,
relative chronology, and geology. In this research, we try to answer two
questions based on the investigations: first, according to the typological
comparison, to what time range do the petroglyphs of the Tafarsh region
belong, and secondly, do the petroglyphs belong Were there nomadic societies
or did settled societies play a role in its creation? The obtained data were first
identified by survey method, photographed, and photographed by mollage
vector method. Due to the lack of laboratory facilities, only by relying on
semantic and conceptual interpretation, their time can be recognized
approximately. It is believed that the paintings belong to the Sassanid period.
According to the fact that all four locations were located next to the roads and
it was probably the movement, so it seems that the petroglyphs belonged to
the nomadic communities.

Rock art, petroglyphs, Tafarsh city, Goat motif.
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1. Introduction
The artists of antiquity utilized simple lines to carve images, leaving indelible marks that reflect
their identity and skill. This art form, characterized by its distinctive features, prompts a more
discerning examination of the carved shapes on stone surfaces. These artworks, prevalent in the
realms of art history and archaeology, offer valuable insights into a wide array of ecosystems, as
well as the intricate relationship between human life and the natural world. Tafarsh City boasts a
wealth of such artworks, serving as a focal point for research in the fields of art and
archaeology. This study seeks to conduct a detailed and methodical investigation into the
paintings of Zaghar, Derbar, Haftan, and Qaleh Ghamt Kuh villages in Tafarsh City, focusing
on petroglyphs, cultural symbolism, relative chronology, and geological context. The research
endeavors to address two primary questions: firstly, the temporal attribution of the petroglyphs
in the Tafarsh region based on typological comparisons, and secondly, the societal context of
their creation, whether by nomadic or settled communities. Data collection involved initial
identification through field surveys, followed by photography and documentation using the
mollage vector method. Due to the lack of laboratory facilities, temporal attribution relies
primarily on semantic and conceptual interpretation, with the prevailing belief suggesting a
Sassanid period attribution owing to the geographical proximity of the sites to Mal-Rou roads,
likely part of the nomad route.
2. Research problem
The study of rock art as a visual language offers insights into the intellectual evolution of
humanity from prehistoric times to the contemporary era. This research seeks to elucidate the
cultural landscape of the Tafarsh region, shedding light on the living environment and
livelihoods of its inhabitants during the relevant period, based on empirical evidence and
documentation.
3. Background Research
The commencement of research on rock art in Iran can be traced back to 1958, when a group of
Italian geologists embarked on mineral exploration in the Baluchistan region. This endeavor
marked the inception of studies focusing on Iranian petroglyphs. Dr. Morteza Farhadi's book
"Museums in the Wind" serves as a seminal report documenting the largest collection of
petroglyphs found on rocks in Iran and Asia (Farhadi, 1374: 13-17). Among notable scholars
contributing to the understanding of Iranian petroglyphs is Ali Noorollahi (Noorollahi, 2015:
110). Notably, Farhadi conducted the first investigation of petroglyphs in the central province,
particularly in Dasht Khomein and its vicinity, in 1373 (Farhadi, 1374: 18). Additionally,
Pourbakhshandeh explored various sets of motifs in the Farahan region and dedicated a segment
of his report to this subject in 1376 (Noorollahi, 1395: 110). Both Farhadi and Noorollahi have
conducted studies in the Tafarsh region, with their work representing the sole investigations into
Tafarsh petroglyphs according to this article and the cited studies.
4. Research Methods
This research identifies and investigates Tafarsh petroglyphs through a survey method.
Subsequent steps involve photography and documentation using the color and linen mollage
method, with image processing conducted using Corel and Photoshop software. Library
research entails a comprehensive revision, analysis, and comparison of motifs, although the lack
of laboratory and chronology facilities impedes the determination of absolute chronology.
5. Conclusion

The examination of Tafarsh petroglyphs is rooted in the understanding of anthropological
and sociological principles. Archaeological research on rock paintings in Tafarsh reveals that
these depictions, etched onto rocks and stone surfaces, are situated near seasonal riverbeds.
Each motif holds significant meaning, often reflecting the experiences and activities of hunters
and herdsmen. The carving method utilized for these motifs predominantly employs geoglyphs
and engravings, rather than sedimentation, indicating the deliberate creation of images. The
engravings are shallow, typically employing negative engraving techniques achieved through
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hammering. The direction of the motifs varies, encompassing human, animal, and symbolic or
geometric patterns. The predominant materials used are igneous rocks, displaying shades of
black and reddish-brown with a polished finish. Within the Tafarsh region, animal motifs
constitute 78%, geometric motifs 15%, human motifs 3%, and 4% of motifs remain
unidentified. The simplicity of the depictions often centers around themes of nature and hunting,
portrayed through line elements. Mountain goats are frequently depicted, underscoring the
significance of animals in human livelihoods. The dating of these paintings lacks an absolute
method, relying instead on semantic and conceptual interpretation. Geographically, Tafarsh
petroglyphs are situated in elevated and secluded areas near water sources, suggesting their
strategic placement. Despite advancements in technology, the precise chronology of these
petroglyphs remains elusive due to limited laboratory and chronology facilities. Consequently,
further technological advancements are anticipated to aid in the accurate identification and
dating of these artworks.
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Figure 3- Carved petroglyphs of Gandom Mountain (photo by M. Mohebali)
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Figure 4- The image of the mountain goat geoglyph of Gandom Mountain (photo by M. Mohebali)
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Figure 5- Images of two-horned goats of Gandom Mountain (photo by M. Mohebali)
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Figure 6- Pictures of one-horned Goats of Gandom Mountain (photo by M. Mohebali)
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Figure 7- Aerial image taken by a drone from Zaghar Plain (photo by M. Mohebali)
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Figure 8- Anatomy of human petroglyphs of Zaghar plain (photo by M. Mohebali)
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Figure 9- The largest stone canvas of Zaghar plain (photo by M. Mohebali)
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Figure 10- Herd petroglyphs of Zaghar plain (photo by M. Mohebali)
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Figure 11- Monograph of a goat in the Zaghar Plain (photo by M. Mohebali)
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Figure 12- Eroded motifs of Goats in the Zaghar plain (photo by M. Mohebali)
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Figure 13- A view of the limestone wall of Zaghar Plain (photo by M. Mohebali)
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Figure 15- An example of different geometric motifs of Derbar Valley (photo by M. Mohebali)
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Figure 14- Geometric and symbolic motifs of Derbar Valley (photo by M. Mohebali)
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Figure 16- A view of Sanglakh Gah Siah valley in Haftan village (photo by M. Mohebali)
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Figure 17- A view of Sanglakh Gah Siah valley in Haftan village (photo by M. Mohebali)
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Figure 18- The petroglyphs of Sanglakh Gah Siah valley in Haftan village (photo by M. Mohebali)
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Figure 19- Portrait of a dog in Haftan village (photo by M. Mohebali)
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Chart 1- The percentage of motifs obtained from Tafarsh petroglyphs (M. Mohebali)
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Table 1- Table of the relationship of different motifs in Tafarsh petroglyphs (M. Mohebali)
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https://www.amazon.com/Jean-Marie-Chauvet/e/B001K73NO2/ref=dp_byline_cont_book_1
https://www.amazon.com/s/ref=dp_byline_sr_book_2?ie=UTF8&field-author=Eliette+Brunel+Deschamps&text=Eliette+Brunel+Deschamps&sort=relevancerank&search-alias=books
https://www.amazon.com/s/ref=dp_byline_sr_book_3?ie=UTF8&field-author=Christian+Hillaire&text=Christian+Hillaire&sort=relevancerank&search-alias=books
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