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In ancient times, artists employed simple lines to carve images, leaving behind
marks that reflect their identity and skill. These artworks, characterized by
their distinctive features, prompt a more discerning examination of the
engraved shapes on stone surfaces. They offer valuable insights into
ecosystems, as well as the interplay between human life and the natural world,
enriching both the fields of art history and archaeology. Within Tafarsh City
and its environs, notable examples of such artwork endure, contributing
significantly to the study of art and archaeology in the region. The primary
objective of this research is to conduct a comprehensive and systematic
investigation into the petroglyphs found in the villages of Zaghar, Derbar,
Haftan, and Qaleh Ghamt Kuh, situated within Tafarsh City. This
investigation aims to analyze these petroglyphs in terms of their typology,
cultural symbolism, relative chronology, and geological context. By
addressing these aspects, the research endeavors to answer two key questions:
firstly, the timeframe to which the petroglyphs in the Tafarsh region belong,
based on typological comparisons; and secondly, the societal context in which
these petroglyphs were created, specifically whether they were produced by
nomadic or settled communities. The data collection process involved initial
identification through field surveys, followed by photography and
documentation using the mollage vector method. However, due to the absence
of laboratory facilities, the determination of their temporal context relies
primarily on semantic and conceptual interpretation, allowing for only an
approximate estimation of their age. The prevailing belief is that these
paintings date back to the Sassanid period. Given that all four locations are
situated adjacent to the Mal-Rou roads, likely part of the nomad route, it is
hypothesized that the petroglyphs are associated with communities linked to
the Koch-Ro nomadic groups.
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1. Introduction
The artists of antiquity utilized simple lines to carve images, leaving indelible marks that reflect
their identity and skill. This art form, characterized by its distinctive features, prompts a more
discerning examination of the carved shapes on stone surfaces. These artworks, prevalent in the
realms of art history and archaeology, offer valuable insights into a wide array of ecosystems, as
well as the intricate relationship between human life and the natural world. Tafarsh City boasts a
wealth of such artworks, serving as a focal point for research in the fields of art and
archaeology. This study seeks to conduct a detailed and methodical investigation into the
paintings of Zaghar, Derbar, Haftan, and Qaleh Ghamt Kuh villages in Tafarsh City, focusing
on petroglyphs, cultural symbolism, relative chronology, and geological context. The research
endeavors to address two primary questions: firstly, the temporal attribution of the petroglyphs
in the Tafarsh region based on typological comparisons, and secondly, the societal context of
their creation, whether by nomadic or settled communities. Data collection involved initial
identification through field surveys, followed by photography and documentation using the
mollage vector method. Due to the lack of laboratory facilities, temporal attribution relies
primarily on semantic and conceptual interpretation, with the prevailing belief suggesting a
Sassanid period attribution owing to the geographical proximity of the sites to Mal-Rou roads,
likely part of the nomad route.
2. Research problem
The study of rock art as a visual language offers insights into the intellectual evolution of
humanity from prehistoric times to the contemporary era. This research seeks to elucidate the
cultural landscape of the Tafarsh region, shedding light on the living environment and
livelihoods of its inhabitants during the relevant period, based on empirical evidence and
documentation.
3. Background Research
The commencement of research on rock art in Iran can be traced back to 1958, when a group of
Italian geologists embarked on mineral exploration in the Baluchistan region. This endeavor
marked the inception of studies focusing on Iranian petroglyphs. Dr. Morteza Farhadi's book
"Museums in the Wind" serves as a seminal report documenting the largest collection of
petroglyphs found on rocks in Iran and Asia (Farhadi, 1374: 13-17). Among notable scholars
contributing to the understanding of Iranian petroglyphs is Ali Noorollahi (Noorollahi, 2015:
110). Notably, Farhadi conducted the first investigation of petroglyphs in the central province,
particularly in Dasht Khomein and its vicinity, in 1373 (Farhadi, 1374: 18). Additionally,
Pourbakhshandeh explored various sets of motifs in the Farahan region and dedicated a segment
of his report to this subject in 1376 (Noorollahi, 1395: 110). Both Farhadi and Noorollahi have
conducted studies in the Tafarsh region, with their work representing the sole investigations into
Tafarsh petroglyphs according to this article and the cited studies.
4. Research Methods
This research identifies and investigates Tafarsh petroglyphs through a survey method.
Subsequent steps involve photography and documentation using the color and linen mollage
method, with image processing conducted using Corel and Photoshop software. Library
research entails a comprehensive revision, analysis, and comparison of motifs, although the lack
of laboratory and chronology facilities impedes the determination of absolute chronology.
5. Conclusion

The examination of Tafarsh petroglyphs is rooted in the understanding of anthropological
and sociological principles. Archaeological research on rock paintings in Tafarsh reveals that
these depictions, etched onto rocks and stone surfaces, are situated near seasonal riverbeds.
Each motif holds significant meaning, often reflecting the experiences and activities of hunters
and herdsmen. The carving method utilized for these motifs predominantly employs geoglyphs
and engravings, rather than sedimentation, indicating the deliberate creation of images. The
engravings are shallow, typically employing negative engraving techniques achieved through
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hammering. The direction of the motifs varies, encompassing human, animal, and symbolic or
geometric patterns. The predominant materials used are igneous rocks, displaying shades of
black and reddish-brown with a polished finish. Within the Tafarsh region, animal motifs
constitute 78%, geometric motifs 15%, human motifs 3%, and 4% of motifs remain
unidentified. The simplicity of the depictions often centers around themes of nature and hunting,
portrayed through line elements. Mountain goats are frequently depicted, underscoring the
significance of animals in human livelihoods. The dating of these paintings lacks an absolute
method, relying instead on semantic and conceptual interpretation. Geographically, Tafarsh
petroglyphs are situated in elevated and secluded areas near water sources, suggesting their
strategic placement. Despite advancements in technology, the precise chronology of these
petroglyphs remains elusive due to limited laboratory and chronology facilities. Consequently,
further technological advancements are anticipated to aid in the accurate identification and
dating of these artworks.
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Figure 3- Carved petroglyphs of Gandom Mountain (photo by M. Mohebali)

A Ny L

(e 51 o50) 055 paiS 4l a5y helS sy IS5 - F S
Figure 4- The image of the mountain goat geoglyph of Gandom Mountain (photo by M. Mohebali)
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Figure 5- Images of two-horned goats of Gandom Mountain (photo by M. Mohebali)
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Figure 6- Pictures of one-horned Goats of Gandom Mountain (photo by M. Mohebali)

1. Geoglyph



YAA VE by 15T 5l 9 VP (ybinno) o) ylad I8 693 ¢ omslisii il lelllae

(Hle oy abgmxa) 4215 Calis .Y-0
acdl> )0 g 215 5 obleme laliwg, ablis 1o (5,85 (lw el (8 Giou o eadiplxl Gl 2 b
JSoy oyle 13 Lyo a5l e VAYD Kl glay )| L (LS YVY Colue U s Jad ailsog,
39wl sl Sk plln ;o e a5 Lad ailbog; 3529 9 dilaie (nl (g llasS 4 azxgi LY
O ola b au ke bl g 3900 SelS edls CigSn dnd b 3gdse 5ol o o ol pols Jgad
(VY =Y 0 :\YYVY “_gol.m)é) Sl 059 ;»55.4 olf)lS,;Z 9 oLﬂ)} 6‘)‘3 ‘So.wL..o

(le;;au L )l u.&c) J.c‘) S )| .)L.Q; .L:.wy omw)f sﬂya rgal =Y J&w
Figure 7- Aerial image taken by a drone from Zaghar Plain (photo by M. Mohebali)

e 0gd o 00y Cewl camlin LB goie slao I glils a5 I )5 Swdiss pais acgese (pl o
5 009 2ol leauz 5 pdai sl LS a0 )55 Il 0> Bk wiz L g0 j0 sez e sl S
ombed Jds @ b ol 1 san ol b a4 b b sbajlugesle gyl g
Sy ol G0 oS 0,5 o)Ll ()lg5 oo (Shali 45gT 5 S 4y Az g b aiil ged el LB
)‘)9 )..\ALS.\.,LVJ \E YA o= a)‘d..a‘ L’ a)liioo.;f &)“'5) A (§9geE 9 ‘59_9‘ Cﬁ.‘a.»: SS9y u,oﬁ.n.’ slods u,...n.’
sooly 69y p a5 eadolml Cujgs iz 3l oo te 59, g SEl) Clds Glao S el o)ls
30 L o)l ass BBl o ‘_,’_315..? OO A Cnndd ‘_,’.ZL*‘J s 3yl )13 Lad aslbog, i
p..u.n).’ 69.’ U"‘ ol odwaw.u.n)., O C)ﬁl.o., 9 C)p..u o> 90 éf S Hgods | OMO\.\JO ).C‘) Cd
oosdi slal S cunli gs’L"“"‘ o, Yolaw .l sauo )5 (oo 55 oslw L;'45.149 Loy e Ginled oy
VY 5 oolinsl Sl 15 g 035 Sde ) G 5 ilse oS 93 Sygo 4 g oslu bl LI SLu
b ol g oslasl o Sles lao S5 4 cond Sl haa (A US) aiil o 0aiSTy Slgs bl
oo 55 aSol @ Ll s et o] Slojm 5 ead (S ojlinl &g Ll el oo lS
Sl 00,5 oo Wl 1 Gl SO it gludl 0,55 N{UCES IRV W el GBS 0 265 g sl

VY=Y 20 Y Wosola )3) o4l 8929 5ud albl sleo g do (il g4 5l Sl sloo IS5 (] aSl Lo



SR i s 095 S ald g yLihd (o .olJ o Gliwgy jo glo oy S Uiblae Julxi YAQ

AY KN BS

(s 5 oS0) 615 et Sl sloo 155 sogsll -A JSCo
Figure 8- Anatomy of human petroglyphs of Zaghar plain (photo by M. Mohebali)
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Figure 9- The largest stone canvas of Zaghar plain (photo by M. Mohebali)
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Figure 10- Herd petroglyphs of Zaghar plain (photo by M. Mohebali)
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Figure 11- Monograph of a goat in the Zaghar Plain (photo by M. Mohebali)
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Figure 12- Eroded motifs of Goats in the Zaghar plain (photo by M. Mohebali)
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Figure 13- A view of the limestone wall of Zaghar Plain (photo by M. Mohebali)
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Figure 15- An example of different geometric motifs of Derbar Valley (photo by M. Mohebali)
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Figure 14- Geometric and symbolic motifs of Derbar Valley (photo by M. Mohebali)
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Figure 16- A view of Sanglakh Gah Siah valley in Haftan village (photo by M. Mohebali)
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Figure 17- A view of Sanglakh Gah Siah valley in Haftan village (photo by M. Mohebali)
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Figure 18- The petroglyphs of Sanglakh Gah Siah valley in Haftan village (photo by M. Mohebali)
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Figure 19- Portrait of a dog in Haftan village (photo by M. Mohebali)
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Chart 1- The percentage of motifs obtained from Tafarsh petroglyphs (M. Mohebali)
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Table 1- Table of the relationship of different motifs in Tafarsh petroglyphs (M. Mohebali)
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